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Santha Gour Mattoo

Santha Gour Mattoo was graduated from
Sir, 1. CoBege of Architecture in 19596 She
s working at Planet 3 Studios Architectune
Bvt.ltd, We are a young design studio
whene creativity, skl and knowledgn are
essentials and everyone i encouraged to
g an inquisithee mind-set to wark. We
work ina non- hierarchical environment,
decussing and sharing insights informady,
‘W sepk advice of behndoral paychologisty
and socioboglsis a5 much as necostary
technical comsuliants. Our woek is being
increasingly applauded and we have won
numerous awands and competitions in
recenl Lemes.
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1.*Crossover” is very popular in different
design areas nowadays. And what is your
view towards this and are there such design
elements in your works?

Crossover is mankind's selection process in using
the strongest and maost appealing elements
or thought processes from diverse cultures to
create a unique hybrid. The unique juxtapostion
of elemants has created flavours that excite the
senses. Crossover style is being seen in most
realms of life; it is not restricted to just arts.
The trend is interesting as the boundaries have
disappeared and no one can claim ownership
of emerging styles. At times we have made a
conscious effort 1o create crossover architecture
at other times, it was at a more sub conscious
level. In ane of our projects coming up in Pune,
we have used the traditional Indian "jali" and
paisley motif constructed in a modern matersal,
like glass reinforced concrete to create a typical
glass and aluminum skin building. This traditional
Indian architectural element which is seen in
palaces all over the country combined with
modern materials like glass and aluminum is sure
to evoke a response,
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2.Environmentally friendly and advanced
materials are very popular today. Are these
materials largely applied in the interior
design? What is the common idea of most
people towards this?

Indians community at large is always very open
about accepting new ideas into the fabric of their
daily life, as long as they see benefit in the idea
and it serves in improving the quality of their fife.
Also on a whole we are a very environmental
friendly people; we are quite inclined towards
keeping our homes naturally ventilated; we would
prefer not to be dependent on climate controlled
systemn. In cities people are leaning towards clean
energy sources like solar power. Also seen is a
slow but sure trend where people are applying
green materials in interior design of their houses
and apartments. Given that the imitial cost
involved in investing in environmental friendly
technology is higher at the beginning, people are
Iooking at it closely since it makes more financial
sense in the longer run.,
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3.Would you please talk about the
fashienable elements applied in the in y
design? And how do you use these to
express your creative design ideas? ]
Fashion is transient; class is permanent. We stay
fresh with our design ideas and ensure that ol
projects have strong visual appeal. The trendines
is natural because the designs are in sync with
the moment in time, However, the focus is mon
on achieving timeless appeal that will not rapid
fade with shifting tastes.
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4.Detailed design usually determine the
overall effect, and what is your attitude '
towards this? ‘
As they say god lies in the detalls. For any design |
to realise its full outcome or potential, the mest
amount of effart goes into the detailing stage.
Strong concepts can get lost in transition, when
they are not thought through completely and
every minor glitch |s completely worked upon and
eliminated, We are an organisation which is very -
strong at the concept level. We have paid strong
attention to the detalling, be it the construction =
detailing or material and finishes detailing.
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5.How can you balance the practical and
artistic feature of the interior space? il
By using both halves of the brainl actually
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do not see the distinction. It never should be an
eitherfar situation. Any good design solution s
logical, practical, aesthetic and appealing. If any
of these are missing, it is incomplete,
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6.How can you deal with the different
opinions between your design and clien's
demand?

We believe in ‘co-creation’. The client becomes
an active part of the entire design process.
From program definition to delivery, the client
is aware of all the compulsions, determinants,
stylistic choices etc. Even then, we feel it is our
responsibility to communicate the value of the
design as an agent to effect positive change in
the environment. This is expressed in business
terms with numbers, statistics, etc. or even
by appealing to basic emations, We explain,
gently and sometimes forcefully, the need 1o
look at other perspectives. In a climate of trust,
adversarial positions are rare. Finally, we take it
as our duty to occasionally protect the client from
himsalf!
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7.As a successful designer, in your apinion,
what professional quality is a must?

Creativity — creativity is given for every successful
designer. The creative aspect has to be seen
in all stages of design from the beginning at
conceptualisation stage through detailing right
up to the construction stage.

Creativity a5 commonly understood is limited to
giving form or to create an aesthetically pleasing
product however we believe creativity actually
is present at every stage in design and largely it
involves finding inventive solutions to assumed
pHOCesSes.

Awareness - Knowledge of changing sensibilities
of end users, knowledge of changing trends,
knawledge of materials to be appropriately used,
Courage - Courage of conviction to believe in
your ideas and to see them through.

Logical thinking - To understand the idea at its
fundamental level and to understand whether
it would be appropriate for the project its
requirements and its constraints,
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8. What do you think is your most satisfying
waork amang your recent creations? What
aspects have | pald more attention to?

End user needs — for whom it is built - we
question the presumptions given to us by the
client to the end users and derive insights that
might a few times prove to be surprising to the
client; wit, wisdam,aesthetics and iconic produsct.
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Vidyalankarinst_HighRes

Breaking new ground with radical re-think of
campus architecture in India, this engineering
college is devised as an ‘educational village'
consisting of distinct faculty blocks connected
by an interior promenade with spaces for
student learning activities. Protected from
the elements with an oversized roof and
a porous skin, the building uses natural
light and ventilation to save energy. The
new engineering college building project
presented an opporiunity to do a re-think
Wi designed a visually kinesthetic expenence
of walking through asymmetric spaces, an
escape from orthogonal rigidity. Use of
recycled matenals such as packing matenal
obtained from shipping contamners and
reengineered sleeper wood from railway
tracks in raw form intensify the sense of
space.
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Vidyalankarinst_HighRes

Fraterred from ihe alesiall will an overpieed
roef and a porous shin, fhe bl e nadal
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